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new leaders, have been attracted by new problems,
and sought a new literature to minister to their
spiritual needs. Thus to many cultured Germans of
the last generation Grillparzer has stood nearer than
the Schiller whom they adored in their youth. Whether
this poet of pessimism will maintain his position in our
century which, in philosophy at least, has begun on so
anti-pessimistic a note, remains to be seen ; but so far
there seems no waning of Grillparzer's popularity in
Germany; and, in my own experience, none of the
German dramatists of the nineteenth century finds
a warmer welcome from young Anglo-Saxon minds
than he,
Lombroso, in his collection of psychological data
bearing on the affinity of genius and insanity, seems
strangely to have overlooked the example of Grill-
parzer ; and yet we might search through the history
of men of genius and not find a more striking case of
the association of high intellectual powers with
morbid mental tendencies. All his life long Grill-
parser was haunted by the dread of insanity ; it hung
like a sword of Damocles above his efforts, blighting
his ambitions and plunging him in solitary gloom.
Grillparzer's mother was one of the Sonnlcithncrs,
a family that has played an important role in the
musical and theatrical life of Vienna. Marianne
Grillparzer inherited not only the quick artistic
temperament of the family, but also its lack of mental
balance: her nature was finely strung, morbidly
sensitive, and she suffered constantly from ill-health.
Her husband's position as advocate and lecturer in law
at the university was at no time a brilliant one, and
was ultimately quite insufficient to keep his wife
above the worries of a pinched domestic lite. More-
over, he was a reserved, outwardly unsympathetic
man, who disliked society, and even held aloof from
his own family : the bringing up of the four sons fell
for the most part on their mother. Marianne's
health, never robust, broke down under the strain,

